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LET/VEDTA
Feedhack from the Hegion
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TSTUEVERSIVE ACTS: Artiests YWorking With The Nedim
Folitieally,"” opensd on Jan 7, 1886, A spectaculsr
eye, Trom & 1974 Few Mexico highwey billlbomerd, scanned
tke sgteps of tre Forth--now Van Deren Coke—~Gzllery of
The University of Kew Mexlco Art Museum,

The show wes part of & larger vision eslled ART/NEDIA,

& two month series of exhibitions, lectures, performances,
with ertwerks on blllbozrds Brcund Albuquergue, in
newspapers, mogazines, and on T.V.

Tre project haed begun in 1984, when Albuguergque artiste
Petrick Clancy and Duare Griffin decided to cocllaborste
on & billboaré. Applying to the city's 1% for Art Program,
they learned thet these funds cowld only be used to make
Eited ert intended tc last more than twenty years.

Tke ertiste decided to educste the public as to the

value of pupporting temporary 2rtforms,.

Now the project expended to inelude using mess media

in genersl 8z potentisl wveklcles for ertworks. The city's
Conmunity Culturel Affairs Program donated office apsce
and B telephone, and Albuguerque Arts Alllence mgreed fo
act ue sponsoring organisation for any grant initieativas,

In the fail of 1284, sculptor Eve Laramee, and medis artist
Armn Ziomermsn, tocok over as project co-ordinatora,
In early 1955, Robert Gaylor, Co-direcior of the Santa

Fe Center for Contenporary Arts, offersd space and
finencisl suwnport. By suzmer, grente were Sesured fron

the Wationsl Endowment for the Arts, and the New NMexico
Avrts Divislon, Some corporete funds and meny in-kind
paervices were gecured, including redico &nd T.V,. airtime,
newepeper and megafine space, and free hillboards.

Ey late fall, 1985, the guest liet wae finslized. Pirst,
Jenny Holzgesr would lecture on her work. 3he'd be followed
one week lacer by High Ferformence editor Steve Iurlend.
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Owver the next month or eo, thoe following people took

to platforrs, either in Albuguergue or Santa Fes

Terry Allen, Creig Owens (who had been scheduled %o
lecture at UNY, and agreed to lend his neme to ART/NEDIA
publicity end interviews)}, Paul Bob, Rachel Hesenthal,
and Hans HaBcke.

T.ocal artiete who participated incluvde: Patrick Clency,
Gwen Widmer, Jim Stuber, Viclet Ray, poet Larry Goodell,
and video ertist Bob Willils,

Woody & Steins Veeuwlke wvideotarped the events, the result
of which is being edited for commerciel diegtribution.

A& catalopue is eleo being produced.

Lfter "SUBSEREIVE ACTSY had been escheduled, & mew director
and steff were appointed to the University Art Museum.

They inherited a show over which they had no control, and
were vocslly unhappy with the sltuation.

The procedure had been unugal, FNone of the meterial wae
seen before instelletion. This, coupled with the curaticnal
ipexperience of Laramee and Zimmerman, seyved o exhume

n gharp air of mistrust between the partles,

The artists, in turn, were expeeed to this mephitia
atmopphers .

Yuseunm .director, Peter Welech, first locked to the peoeitive,.
sinece he wouldn'!t have approved the show, mayba—-since it
wes Here——scmething could be learned from 1t.

"] hate it,” he finslly edritted. "Not in ite terms but in
its tactics.”

Josevh Treugett, Curator of Exhibitions, volced his
concerns by opening & distinction between "visunl politica®
end "Politicel Art.”

Visuel politics manipuleted the media into propesgandlzing
one's {(obvigus) viewpoint. Thie is akin to Arietotle's
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enthyienal "ie all dgree that...” Iher,

once agreement on the major, generelly eccerptablse,
premige ir pecured, the epesker's ccoclusion is clinched.
T.L. 0'Eeefe {(in Stolen Lightning) characterizes this

cperation as "a first persen singular speadfing in the

firgt person plural, and getting away with 1t."
Foliticel Art, on the other hemd, strives to expeose
snd eritigue underlying ceoncelts of power,

"Politicel Art 1s 2 dpoomed srt," Woody Vesulks scid,

The issues that engender the work sre temporal. But
Vesulka gquickly reslized his mll too reduttive sitatenent,
and went on to sy that Guerniecs is & rare exsmple of
succapsful political art, In 11, Pleoaose casts light

not eo much on the bombings of & small town in Spain

ae gn tke derk gide of human naeture: that sres that,

when literalised, often precipitates atrocitiens.

Guarnice 1s aé relevent to Vietram, Tebanon, South Africe,
Central Americs,..ae it wes to Spain,

Visual politics, Peter Walch emid, preachea "to the
already converted." Its message im mot only cbvious, 31t
is alsg ironie, &nd irony, Kierkegsard wrote (in fThe
Congept of Irony), "is not concernsd with the irony

of the situation but only with the irony of itself.”
When the work of art became defined es s perhelion within
the ertist'e eurs, iromy could no longer be mastered. The

ironic gesture became solipsirtic. Art became identity.
What is most identifishle is whet ie most obvious. And
wha+t ir presented ip an obvious menner ls icdemically
self-destruetive, B8 it doee noi gliow for further
interpretations, but feeds on itz own musculeriiy. Before
tha jury can return witk its decision, the rope hange
itmelf.

Politieal Art, however, does not ercode ite oWn inter-
tretetion . For tkis., Vasulks counclls, "you pust work
on it, grow older." For art is not, finally, & political
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or evoical problem, "I ses ert Bs B problem of
individuale,."

"SUBVERSIVE ACTS" had inclnded Jenny HolZer's "Inflam—
matory Essaoysi" an altar diepley of artifecte {candle
holders, plestic flowers, ste.) by The Church of the
SubGeniue} Violet Ray's "Advertieing the Contradiciions,"
{advertising leyouts juxteposing corporate slogans and
images with the human suffering they sctuslly. induce};

Jim Stuberts "Unlimited Fun" {wocdcuts printed on pages

of Prawvde), and "Non-Hom=n" {Library index cards, printed
in verioue langauges. Stuber, a cataloguer at THM's
Zimrermen Library, was literelly putting his work on the
table.}y B 1974 resesrch project, conducted in New Mexico,,
"to determine whether the medis could be organized to ralse
the lewvel of public awareness of &8 representative urban
commnity,..relative to an importent social issue (invaeion
of privacy by technology) == & background to significant
social change;" and & videotape ©Ff work by Pauwl Joh, Jenny
Holtzer, The Church of the SubGenius, Bob Willis, et al.
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They arrived with thelr arsenal of slides, fuzzy imzgas
flattenad agalnst dunty sereens. Their valces floated
out from dim poole of light, deifiled by the bum of

emplifisere.

Jenny HolZer - presentad a retrospective of her postars

and slectronic signs, juxtaposing thelr history with

that of her confederatas.

Cralg Owens advenced his evolving thesory on serdalization,
sprinkling hie commentary with the perfume of Franch
citations.

Yane Heacke delivered his rerort on the machlnatigns

of the Military/Post-Indisirial/Culture CompleX.

It is not that these nomas, theories, ressarch, don't
interest us, The Wueclsar Age began in New Mexico,
and continues to grow here like 2 mallgnant garbuncula o
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Eut 22 cur experience of internationel srt is zequired
primarily through pegazine reproductions, the importance
of meturing cur own line ¢f &rt history ie manifest.

of these who ceme here, the performance artists were
mast salient, They were thelr work and the site of their
work., It wesz slmpst as if languege were whole zgatn,

signiflers reaching out to embrace signifieds. Though

it wae possitle only by the force of Presence. In & world
in wrick the cognitive mep iz the territory (brought about,
in pord, by Rietzschean misveadines of Suddhist metaphysics)
to occupy space with meaning and grace, however temporal,
is 8n act of schlevement.

They errived in the spirit of scme of the best known ertists
{Jovn Slean, Stuert Davie, Jobhn Merin,Marsden Hartley, et sl.)
who cRme to New Mexico to work, then returned home.

We understand this s&p the sudden floods thet drowvn =11

the tropes of ci¥ildisption,..only %o, jest oz sulderly,

drain into the innocence of trackless sand. Our ancestor/
artieta, after all, left no names—only the evidence oF

their thirst.

Tew Mexico revesls its desiccated face quickliy, while 1ts
depth is plumbed peinfully slew, It has an unpredictible
tﬁﬁpﬂr. It is mogdy. Inoecure,., Polysemously mad.

Fare is looated a prolix culiural thesaurusi tui one thet
hes been Eppropiated Ty Chambera of Commeresa who sell

1t to touriets as nostalgla.

T+ im tims for artists and eritics residing here to wrast

back our inheritance, working it into & larger relevanoe.

Presently, there is no community of contamporary artista

in Few Mexico. Thi=s is historieally interesting, becaune

of the famous Santsa Fe 2nd Taos Brt colonles parlier in
this century. Contermporery Art suffers from this confluence.
The old and new live side-by-side, the traditional { Indian
and Angls crefies) providing e handy sachet for conservative

FUundingss
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In Albogquergue, which has one-third of the gteta's population,
twe galleries show contemporary work by local artists. Looking

at this sifuation from Hew York, for example, it would
pedz &n unfavorable place for an artist to live: & culjural

Aesert, Yet 1% i= a meeibed where the vielens of artists
ere nurtured by what Aartlsy amlled "essentially s
sculpturel gountry.” It is & place to work, travel out
from, and return 0.

Alae, likas a desert, itas inactivity 1s deceptive, More trhan
once in & while there blooms besutiful particular projects.
ART/NEDIA is one o these. Lovely but thorny.

PROJECT DESCRIPTION

fhe goals of the rroject rre to promoie public awarensss,
understanding and interest in contenporary art, It is an
educational outresch program which infroduces tantempurﬁry
art to people who don't neormally go to museunms and art
gallaries &nd have Nttle contact with ars in their deily
11?95. Through the use of mase medis techniques, &8 vETY
wida public sudience wWill be reached,

we mast first sk whether promoting "public awarenesa,
unierstanding and interest in conlemporary ari'" can ba
nécomplished by exoosure, In & retort to Fethleen Shields!
review of "EUBVERSIVE ACTS," in the flougquerque Jounral,
Tve Laramse wrote that "The text/Tmage mppearance of this

work may 'loosk like' ceonceptusl ert, dut if cne locke at

tne content, rather than the forw, the issues ralped =are
todayts imsues...”

Sg that ART/¥EDIA ie envisioned ms presenting iesues to

the pabliec. Pelitical lsgues, Friz-wnich aesthetlical concerns
Ere not indepsndent..

Trnare was B sanse 0f prosélytism, of hely mission. The artintan
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orought here from New Yorg and Los Angeles, were treated
by lLaramse and Zimmerman like wvisiting clergy of The
Crurch of Contenporary Art. Crailg Owens ps clerd,

The organirzars wore =omewhat leas senaitive to the

rroblems of Deople working for the media, Althkough sonDe
succenaful relationshlps were formed, there were zlsc
misunderstendings and accusations, merticularly of
cenaorahip,

Aa for reschring "e very wide publie audience®i Patrick
Clency and Gwen Widmar 4id re-photograph images and texts
of Bn edition of Albuguwergue Living, printing thelr collage
in thet sams edition. The magazine's circulation i= about
LT ,000,

Impact, the weckly magmzine of +the Albuguergue Fournsl--

Kew Hexico's statewide morning newspaper--, devoted an issue
to "A4rt enéd Trne edis=--Am 2Tt profect zdopts ftechnigques

of the ness medin,™

Illustrated Daily, the news/interview ghow of ¥FIE-TV—-
Albuguerque's FBS affiliate-—, did & kelf-hour montege of
ART/MEDIA evente and discuss=ions.

The exhibitions in Albuguergue and Zsnta Fe drew
respeciebly-gieed sudiences, as did the performances,

Even the lectures were well-attended.

There wAes B problem with the billbeerde, As Albujuerque
*ea no Times Squarae, and ite Downtown development is

st111 in Planner's Teaven, billboard locetiomns, a list not
reedily sveilable, were difficult to find inm the city's

neseic of sime.

This anide, and given tha conditions of a region whose
medis has minimal interest in contenporary art,
ART/VEDIA'a disbureement was guite succasesful. But haw
d0 we measura the oversll acvomplishment of zn entercries
auch s this?

The wisiting artists are gone,
Aslde from videotape documentation, most of the artworks
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have disappesred,
Leramee has returned to sculpting, preparing for a

ashow in Wew York later this year, EZimmerman i=s writing
d paper on Censorship.

I think we must walt and see if it crestes B mythology.
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